;iure or me composition

The structure of the Keertana 'Sadhinchene' like the other F
is like a Thana Varnam with Swara Sahityam.

It has the pallavi - 'Saadhinchene 0 Manasa' and the -
na, and as many as 9 charanas, the first chaaranam beinq "S
ata laadene".

This keertana is full of Raga Ranjaka prayogas. It helps tt
id understand the Raga - Bhava well. its tempo Is Madhya - Dr
ie can increase the speed a bit faster but it cannot be slowed
strimental to the Raga Bhawa.

edure of singing

The traditional way of rendering the first charanam of this ket
ed scientifically and rationally. The first charanam "Samayaaniki
is being considered as second pallavi or Ettugada pallavi and U
are made into Chitta swaras (with sahityam) attched to the firi
iki' instead of to the pallavi 'Sadhinchene1.

The meanings of the words of all the charanas are directly
I "Sadhinchene". They are not connected to the first charanam
it is appropriate to sing the pallavi "Sadhinchene" after every cli
this monograph is of the opinion that Tyagaraja intended it t'
way as explained above. There are quite a few scholars w
nion in this regard,

Through out the keertana perfect Swara Sahitya intonation i;

one or two places, where the 'Sahitya Artha" is disturbed, (due
at fitting the syllables of the lyric)

For example : -

In the caharanam the passage is as follows

DDP, DDP, DSS.

Paranaa, riso, daraaja ~ wrong intonation is the out come.

para, Naree, Sodara, + Aj'a is the correct intonation.

If this passage is sung as above, there is no distortion of
hityam, and the correct intonation prevails.

Tyagaraja's greatness is apparent throughout this keerthana.
ial epithets to praise and describe Lord Rama as in the 6th, 7th &